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count than for the curious coincidence that, although a 
fac-simile of Mr. Kellogg's own picture and published 
in a well-known art work, that gentleman never knew 
of its existence. 

We are sorry that Mr. Kellogg is moved to deprecate 
our criticism and should regret deeply, if, as he seems to 
fear, it should prove an obstacle to a fair investigation 
of the merits and history of the picture. We appre- 
hend, however, that he exaggerates the danger. That 
he has " never yet found a person to agree with us" 
may be unfortunate for us ; but perhaps the previous 
critics of his picture were personal acquaintances, and 
these can seldom be relied on for an unreserved opin- 
ion. Mr. Kellogg did wisely in revising his opinion as 
to the necessity of answering our article. He thought, 
he says, that " it would have no force whatever on any 
critical mind." That was a hasty conclusion, and we 
can assure him that we know it to be an erroneous one. 
Still we must say that it may well be doubted whether 
Mr. Kellogg has improved his position by his tardy and 
somewhat labored reply. 

Mr. Kellogg says that the genuineness or originality 
of his painting " must absolutely be determined solely by 
the intrinsic qualities of the painting itself." This cer- 
tainly should be true. If we are not mistaken, how- 
ever, Mr. Kellogg was reported not long ago to have 
said to a representative of The New York Evening Post 
that there are no competent judges in this country of 
the works of the old masters. Is it unreasonable, then, 
that we should ask for some other proof of the authen- 
ticity of his " Leonardo" than his individual opinion in 
the matter ? 
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ATIENCE is rewarded at last. The 
obelisk has arrived safely in New 
York, and Mr. William H. Vander- 
bilt, who is credited with having 
generously offered to pay the ex- 
pense of transporting it here, and 
the editor of The New York World, 
who has done much to further the 
enterprise, ought to feel happy. Paris rejoices in the 
obelisk of Luxor ; London in Cleopatra's Needle, and 
now New York has a monolith probably as old as 
either of them. I feel pretty sure that it will disappoint 
the average American when he comes to see it, for it 
is not as high as the Bunker Hill Monument nor as ugly 
as the Washington Monument. But we have shown 
the effete monarchies of Europe that when we want an 
Egyptian obelisk we can have one as well as they can, 
and we beat them easily in the anachronism of its pos- 
session. Now that we have our monolith let us give it a 
proper site. To hide it in the groves of Central Park, as 
proposed, putting it on a hillock like a grave stone, will 
not do. A sylvan background to such a monument 
would be quite an absurdity. The Central Park, by the 
way, seems to be looked upon as a sort of general fair 
ground, where perforce everything must be dumped in 
order to impress the rural visitor with the vast number 
of our local curiosities. The obelisk is certainly a curi- 
osity in its way, but it ought to be kept apart from 
those other curiosities— the Central Park statuary — with 
which it can have no possible affinity. Perhaps the best 
suggestion for a site is that of a correspondent of The 
New York Tribune, who proposes the open space just 
south of the Fifth Avenue entrance to the Park. 

* * 

De Neuville's latest important work, " The De- 
fence of Rorke's Drift," is reported to have been sold 
to Mr. William H. Vanderbilt for the enormous sum of 
three thousand guineas. Mrs. Elizabeth Thompson 
Butler, whose famous V Roll-Call" won for her deserved 
success, was commissioned by Queen Victoria to paint 
for her the same subject that De Neuville has chosen, 
before he had planned his picture, She was to have ex- 



hibited her " Rorke's Drift" at the Royal Academy 
this year, but was unable to finish it in time. It was 
considered a misfortune for the artist, as her picture 
will now be sent to the Queen as soon as finished with- 
out being publicly exhibited. The accident may really 
prove to her advantage, however. Clever as she is, 
she could hardly expect the painting to stand compari- 
son with De Neuville's masterpiece, which has received 
almost unqualified praise from the best critics. 

* * 

I have been allowed to see the results of some ex- 
tremely interesting experiments just made by Professor 
Camille Piton in enamel painting — hitherto an unknown 
art in this country. By means of photography, he 
transfers his subject to the material chosen, and whether 
the latter be glass, china, faience or metal, by the use of 
vitriable colors which are baked in, he fixes the picture 
so as to render it indelible. A photographic portrait 
applied by this process to some such small object as a 
shirt-stud, collar-button, brooch or watch-case, would be 
valuable, it would seem, as a means of identification in 
case of a disaster by rail or water where, as in the recent 
Seawanhaka horror, many bodies remained unrecogniza- 
ble. The picture once burned in takes no scratch and 
cannot be destroyed by fire or water. Professor Piton 
has associated with himself in this novel enterprise Mr. 
Tournoux, the sculptor (a medallist at the Paris Salon 
of 1876), assistant of Ward the sculptor; Mr. Frerot, 
a decorative artist at Tiffany's, and Mr. Schmaltz, 
formerly with P. Soyer, the enameller, of Paris. From 
the results that I have seen, I should say that the 
venture of these gentlemen ought to be eminently 
successful. Some photographic portraits burned into 
six-inch tiles which were submitted to my inspection 
certainly were very effective. Some were in colors and 
others were ordinary looking photographs printed rather 
faintly preparatory to being painted for a final firing. 
It looks as if there were here the foundation for a new 
American industry. 

* ¥ 

The editor of The Minneapolis Tribune says that with 
the exception of newspaper men — he might at least in- 
clude artists, I should say — nearly every person wets the 
point of a lead-pencil with his tongue before using it. 
By actual count, it was ascertained that of fifty persons 
who came into the counting-room to write an advertise- 
ment or church notice forty-nine wetted the pencil in 
their mouths before using it. First an unclean, 
whiskey-drinking drayman thoughtfully sucked it while 
torturing himself in the effort to write an advertisement 
for a lost bull-dog. ' ' Then a sweet-looking young lady 
came into the office, with kid gloves that buttoned half 
the length of her arm. She picked up the same old 
pencil and pressed it to her dainty lips preparatory to 
writing an advertisement for a lost bracelet." And 
then — but why continue such a disagreeable subject. 
The moral of the lesson is obvious, and to all readers 
of The Art Amateur, I should hope, unnecessary. 

* 
Mr. John Taylor Johnston is sitting to Bonnat 
for his portrait, which is to be hung in the Metropolitan 
Museum of Art, and Mrs. Cornelius Vanderbilt is said 
to have secured a promise from Meissonier to paint her 
portrait (which may be doubted). A score of other 
Americans of all degrees, except on the point of world- 
ly riches, are crowding the fashionable French artists 
with commissions to try and immortalize themselves on 
canvas. 

* * 

A better number than the August issue of Scrib- 
ner's Monthly has not been published. While the en- 
gravings are all good and wholly free from that ultra- 
artistic abandon which sometimes mars the pages of 
this charming magazine, some are marvels of delicacy 
and beauty. Among these must be named the view of 
the "Parliament Buildings, Ottawa," and "Seven 
Dials." The illustrations which accompany Mr. 
Hamerton's article on Mr. Seymour Haden give a much 
better idea of. the latter's etchings than it would seem 
possible to accomplish within the limits of a few inches 
of surface by straightforward wood-cutting. 

* * 

A CLEVER etching of Durham, by Mr. Samuel Colman, 
is the pictorial feature of the July issue of The American 
Art Review. The other etching of the number is •• A 



Wallachian Team," admirably done, by William 
Unger, after Schreyer, but it seems to have suffered in 
rebiting. Signor Alessandro Castellani sends from 
Rome a valuable illustrated article on "The Antique 
Mural Paintings and Stuccos discovered near the 
Farnesina. " 

* # 

MISS Oakey's illustrations of " The Happy Hunting 
Ground " in Harper's Magazine are the least attractive 
of the pictorial features of what otherwise would be an 
excellent number. 

* * 

The public services of Disraeli, in his capacity as a 
statesman and a litterateur, are known to the world ; 
but it is not generally known that, as a trustee of the 
British Museum, he has contributed in no small degree 
to the greatly enhanced reputation of late years of the 
collections of that institution. Especially is this true in 
regard to the collection of coins which M. Lenormant, in 
a recent article in The (London) Academy, declared to 
be the finest in the world. The following anecdote, 
which comes to me on excellent authority, shows how, 
by the promptness which characterizes all the actions of 
the great Englishman, he acquired for the British 
Museum the splendid collection of coins of the Due de 
Blacas. On the death of the duke Messrs. Rollin & 
Feuardent, the dealers, made a valuation of the collection, 
placing it at sixty-three thousand pounds sterling. Mr. 
Gaston L. Feuardent, one of the firm, called upon the 
authorities of the Paris Museum, told them that the col- 
lection was to be bought for that sum, and offered his 
services to negotiate for it. He was curtly informed 
that if the Government wanted to buy it, it could do 
so without the intervention of an agent. Mr. Feuar- 
dent then went to London and offered it to the British 
Museum. Mr. Disraeli, as soon as he heard of the 
matter, had a committee of experts sent to Paris to ex- 
amine the collection and to report their opinion. The 
arrival of the commission reached the ears of the Em- 
peror Napoleon, who gave orders to secure the collec- 
tion at any price for the French Government. Mr. 
Feuardent and the agents of the British Museum saw 
that if they did not act at once and very decisively they 
would lose the treasure. To gain time it was given 
out that the commissioners would return to England in 
a few days and report to their principals. What they 
really did was to telegraph immediately the facts of the 
case to Mr. Disraeli ; and he, on receiving their com- 
munication, without waiting to consult with any of his 
colleagues, telegraphed back to the commissioners to 
buy the collection. Mr. Feuardent accordingly waited 
upon the custodians of the treasure and made the offer 
of £63,000 for it before they were acquainted with the 
Emperor's determination to possess it. They asked for 
time to consider the matter, but they were told that the 
British Museum was peremptory in requiring an answer 
at once, and, the offer being a liberal one, it was ac- 
cepted. The necessary papers to complete the pur- 
chase were executed, and just as the collection was be- 
ing packed for its destination the Emperor's messenger 
arrived to buy the coins. It was too late. Napoleon 
was furious. But he could do nothing. The prompt 
action of Disraeli in the emergency had won for the 
British Museum one of its greatest prizes. 

* * 

Another anecdote of Disraeli in his role of a Brit- 
ish Museum trustee comes to me from the same source. 
Mr. Feuardent had secured the only known Greek 
contemporaneous bust of Alexander the Great, and was 
posing it in one of the galleries of the Museum for the 
inspection of the trustees, who were to look at it with a 
view to buying it. Suddenly some one tapped him 
upon the shoulder and gruffly remarked, "You must 
not touch any of the objects in the Museum." It was 
Disraeli. The dealer replied, " When it becomes the 
property of the Museum I will not touch it. In the 
mean time it is my property, and I will enjoy the privi- 
lege of touching it." " Indeed, and may I ask your 
name?" said Disraeli. Mr. Feuardent told him. 
" And what price do you ask for the bust?" asked the 
statesman, eying it critically with great satisfaction. 
"Four hundred pounds," said the dealer. "Well, 
Mr. Feuardent," said Disraeli, "if the Museum does 
not buy it, I will. So you need not touch it again." 
The Museum did buy it. Montezuma. 



